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Application for Arts and Humanities Menu

Guidelines For All General Education Courses

1.
2.

All general education courses must be 100-level or above.

General education courses should present a breadth of knowledge, not focusing on
skills, techniques, and procedures specific to a particular occupation or profession.
Individual courses will fulfill only a single general education requirement.

Courses free of prerequisites are preferred. Applications to add courses with
prerequisites must provide additional evidence that the course contributes to a
student’s breadth of knowledge and is not specific to a particular occupation or
profession.

Each course may appear on a maximum of two menus that accept applications (arts and
humanities, cultural literacy, life and physical sciences, and social and behavioral
sciences).

Arts and Humanities Description

Courses within this domain will expose students to other cultures, time periods, and points of
view through a wide variety of media. Emphasis will be placed on understanding the human
condition, relevance and aesthetics of rhetorical claims, interrogating one’s own personal
worldviews, and drawing conclusions from analysis of artifacts.

Instructions

Complete this form and submit it with a course syllabus and approval chart to the University
General Education Council. Faculty submitting an application should be prepared to perform
annual assessment for their course. The assessment will be conducted with the rubric included
in this course application. See the last page of this document for explanation of disciplines that
will be considered for the menu.

Subject code, course number, MUSM 230

and title of course: Survey of Music in Western Culture
Terms offered: Each Spring and Summer
Catalog description: Examines the musical, historical, and social aspects of

Western music from the Middle Ages, Renaissance,
Baroque, Classic, Romantic, and Contemporary periods.
Emphasis is placed on the active listening of
representative genres, characteristics, and styles.

Course prerequisites: None

Cross-listed courses: None
*Note: Many gen ed courses are cross-listed
between the Abilene and Dallas campuses.
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Other general education menus | Cultural Literacy
on which the course appears or
you are applying for:

Description of Menu Fit
Please describe how your class fits into the Arts and Humanities Menu (200 words or less).

This is a music history course, one of humanities disciplines listed below. As such, it exposes
students to other cultures of the past by “examining the musical, historical, and social aspects
of Western music” (course description). It engages these cultures aesthetically by developing
students’ critical listening skills (i.e., analysis) and knowledge so they can enjoy the beauty of
music (see course purpose in the syllabus). Music from the students’ culture serves as points of
reference from which to compare other styles, thereby encouraging students to question their
cultural presuppositions about music aesthetics.

Prerequisites

If the course has prerequisites, provide evidence that the course contributes to a student’s
breadth of knowledge. Also provide evidence that the course content is not specific to a
particular occupation or profession (200 words or less).

There are no prerequisites. The course was designed for a general audience, as the
syllabus states.

Relevant OQutcomes

e A2:Listen to, understand, and critically evaluate rhetorical claims.

e B1: Demonstrate competent discourse in global, historical, and cultural experiences of
diverse populations.

e B2: Understand the interconnectedness of the human experience with a posture of
humility while celebrating difference.

e B3:Interrogate one’s internal and external views and values for greater self-awareness.

e (C2: Analyze quantitative data, published writing, or observable phenomena to draw
informed conclusions.

Describe how the course meets the A2 outcome (100 words or less).

In music history courses, students might encounter rhetorical claims though primary and
secondary source readings or by analyzing music, which itself is considered an art of persuasive
communication. Here’s a brief explanation of music as rhetoric by a musicologist. In this
course, students develop critical listening skills (Outcome 5) to understand how and what music
communicates in different genres and eras (see also Outcome 2). This includes large-scale
vocal works, in which music is combined with text to tell a story, such as with opera or oratorio,
or to provide a cohesive worship experience, such as in the many settings of the mass in the
Roman liturgy or in the Lutheran church cantata of the 18" century. It also includes
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instrumental works, which rely on conventions, harmonic plans, and thematic development to
take the audience through a persuasive emotional or dramatic experience through tones alone.

Describe how the course meets the C2 outcome (100 words or less).

The first few weeks of the course build analytical tools (Outcome 1). Students learn and apply a
method of listening, in which they separate music into its various systems or elements (scoring,
dynamics, rhythm, melody, harmony, texture, form, and text) and determine how these
interact with one another to create a distinctive world of sound and meaning in each example
they analyze. This method enables students to categorize music by style and genre, i.e., “to
draw informed conclusions.” The remainder of the semester, students apply this to music of
different stylistic eras, using appropriate terminology (Outcomes 3, 4, and 5) and drawing
conclusions about cultural context.

Describe how the course meets at least one or more of the following outcomes: B1, B2, B3
(200 words or less).

B2

To borrow a phrase from the Cultural Literacy application’s examples of acceptable ways to
meet B2, this course aims to develop skills and knowledge that help students evaluate
appreciatively the music of different historical cultures (see Purpose in syllabus). Much of the
semester is spent helping students to recognize what is remarkable, valuable, and meaningful
in various masterworks, and how these works embody ideas from the cultures that produced
them. Learning the stylistic language of contrasting works helps them to hear the music
differently, and it is hoped, more appreciatively.

Outcomes assessment should occur within one or two exams/assignments. Please indicate
which exams or assignments will be used for each outcome. Provide assignment prompts if
available.

Area to Be Assessed | Assessment Artifact
Outcome A2 Cumulative Final
Outcome C2 Cumulative Final
Outcome B1, B2, or B3 | B2 - Presentation
*note which of the 3
outcomes will be
assessed

Please use the following rubric to perform assessment each year.

Student Learning Outcome A2

Students will be able to: ‘ Shortcomings Meets Expectations Points of Excellence
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Evaluate rhetorical claims

Fails to demonstrate
understanding or
recognition of
rhetorical claims.

Demonstrates effective
understanding of and
ability to critique
rhetorical claims.

Demonstrates keen
analytical abilities and
attention to detail in
understanding and
evaluating rhetorical
claims.

Student Learning Outcome C2

Students will be able to: \ Shortcomings

Analyze data to draw
conclusions

Lacks sufficient
analysis of data or
published writing.

Meets Expectations
Analyzes data and/or
published writing in an
effective manner.

Points of Excellence
Analyzes data and/or
published writing in an
exemplary manner.

Student Learning Outcome B (evaluate the one or more selected above)

Students will be able to: \ Shortcomings

Demonstrate competent
discourse in global,
historical, and cultural
experiences of diverse
populations (B1)

Little to no
engagement in
discourse in global,
historical, and
cultural experiences

Meets Expectations
Effectively presents the
capacity to engage in
discourse in global,
historical, and cultural
experiences of diverse

Points of Excellence
Excellently presents the
capacity to engage in
discourse in global,
historical, and cultural
experiences of diverse

interconnectedness of the
human experience with a
posture of humility while
celebrating difference (B2)

demonstration of
understanding or
humility in relation
to the human
experience and
diversity.

of understanding or
humility in relation to the
human experience and
diversity.

of diverse populations. populations.
populations.
Understand the Little to no Effective demonstration Exemplary demonstration

of understanding or
humility in relation to the
human experience and
diversity.

Interrogate one’s internal
and external views and
values for greater self-
awareness (B3)

Little to no
interrogation of
personal views and
little to no
movement toward
self-awareness.

Effective interrogation of
personal views with some
attention to self-
awareness.

Exemplary interrogation of
personal views with an eye
toward self-awareness.
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Disciplines to Consider

Proposed courses should fit commonly accepted practices across disciplines. As an external
indicator of what constitutes Humanities disciplines, we have consulted the American Academy
of Arts and Sciences definition, which lists the following disciplines as humanities:

e Art and music history, musicology, and the academic study of drama and cinema

e American Studies and Area Studies (e.g., Latin American Studies, Africana Studies, etc.)

e Archeology

e Communication, including media studies, but not professionalization-oriented
coursework

e Cultural, Ethnic, & Gender Studies: Programs studying from an interdisciplinary
perspective race, ethnic, gender, or cultural groups, such as Black studies, Hispanic
studies, women’s studies, gender studies.

e English Language and Literature: English, American, and Anglophone literature; general
literature programs; creative writing; speech and rhetoric (does not include technical
and business writing programs).

e History

e lLanguages & Literatures Other than English: Modern languages and literature;
linguistics; classics and ancient languages; comparative literature.

e Jurisprudence: Includes philosophy of law.

e Philosophy

e Religion: Programs in the comparative, nonsectarian study of religion; studies of
particular religions; history of religion; does not include programs in theology or
ministry.

e Selected Interdisciplinary Studies: General humanities programs; programs in the study
of a particular historical period (e.g., medieval and Renaissance studies, classical and
ancient studies, holocaust studies, etc.).

The criteria team anticipates some overlap with other menus, particularly cultural literacy.

In ACU’s specific institutional context, the council recognizes religion as a humanities discipline
but will not consider Bible courses for the Arts and Humanities menu because of the number of
hours reserved in the Bible and Theology menu for these courses in the general education
requirements.

Resources:
e American Academy of Arts & Sciences — Scope of the Humanities
e 4Humanities — Five Definitions of the Humanities
e Cambridge University Press — What Are the Humanities For?
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Survey of Music in Western Culture
MUSM 230

Instructor Dr. Matt Roberson
Office WPAC 226
Office Hours

Phone: 334.301.3806
Contact Info
Email: mxr12b@acu.edu

Meeting Times

Required Text Roger Kamien, Music: An Appreciation, Tenth Brief Edition. (E-
Book).

Course Description

Examines the musical, historical, and social aspects of Western music from the Middle Ages,
Renaissance, Baroque, Classic, Romantic, and Contemporary periods. Emphasis is placed on the
active listening of representative genres, characteristics, and styles. May be used to satisfy
University Requirements.

Purpose
To develop skills and knowledge that will enable you to enjoy the beauty of music, with an
emphasis on Western music from the Middle Ages to the contemporary period.

Audience
The course is for a general audience. No prior training in music is necessary.

Outcomes

By the end of the term, you will be able to do the following:

1. Define and apply the elements of musical style in analysis

Understand prevailing cultural ideas and events (religious, philosophical, aesthetic,

political, etc.) of the different eras and how they affected the music world and

musical style

Identify the musical styles and developments within the various historical periods

4. Define the major vocabulary terms associated with the history of music and its
performance

W



5. Use the critical-listening skills you have developed to A) recognize the elements of
music in recorded examples, B) describe the music using appropriate terminology, C)
place the music its proper historical context (indicating the stylistic period, dates,
likely composer, and genre), and D) how the musical language embodies prevailing
cultural ideas

6. Approach music of different cultures and styles with a spirit of curiosity, open-
mindedness, and humility, while seeking understanding

Evaluation

Measurement Instrument QOutcomes
Elements Quiz

Quizzes on Eras

Listening portion of quizzes
Daily Grade

Presentation

(98]
A

N[N (| =

Item Value | Description

There are 6 quizzes, the last of which is the final exam. These will be
on Canvas, but we'll generally do them in class. The quizzes will cover
material from class sessions and the textbook.

1. Elements of Musical Style (5%)

2. Middle Ages and Renaissance (5%)

Quizzes 40% | 3. Baroque (5%)

4. Classical (5%)

5. Romantic (5%)

6. Twentieth Century and Beyond (A Cumulative Final Exam; 15%)
Each exam has two parts, one that asks multiple choice questions over
the reading and another over the assigned listening.

There are assigned readings for each unit, and each drills you on
Smartbook | 30% | concepts from the reading. For 100% credit, simply complete the
reading and drills.

Each unit has several assigned listening excerpts, which are 5-10
minutes long. For 100% credit, simply listen and follow the listening
guides. Keep in mind that you will be tested on the assigned
listening.

Listening 10%

Your participation grade each day will be based on two areas, behavior
and engagement. 4 points are possible each class meeting:

4 points =

Daily Grade | 10% | Actively listens to the teacher or others in discussions; makes
appropriate contributions to group and class discussions; always on
task

3 points=




Listens well with very few lapses of attention; participates in group
discussions

2 points=

Occasional lapses of attention; occasionally checking phone, etc.; not
fully engaged

1 point=

Frequent lapses of attention or being distracted; sleeping a little; brief
side conversations

0 points=

Not being present in mind or body throughout class; disruptive
behavior that affects the learning environment

Presentation | 10% | See link for description

Evaluation and Grading Scale

A =90%-100% B = 80%-89% C =70%-79% D = 60%-69% F=
59.9% and below

Format
Here's how the course works:

1. There is a module for each week of the semester. Each has assigned reading, listening, and
Smartbook assignments. Generally, you need to complete the assigned textbook readings before
coming to class, while the assigned listenings aren't due until midnight. You'll have until
midnight on Saturday to complete the SB assignments, but you should be working on those
throughout the week.

2. The course is administered through Canvas, but the assignments link to the Connect feature of
your E-textbook. You'll have to purchase the textbook and register on McGraw Hill

Connect. (Links to an external site.) Once you've enrolled, the links on Canvas will take you to
the assignments.

3. Note that each module begins with a reading assignment and then proceeds to listening
excerpts, which are organized in the order that they appear in the text. Each SB reading
assignment also includes drills on key concepts in the reading. You'll have as many tries as you
need to get full credit.

4. There are six units 1) Elements of Style, 2) Middle Ages and Renaissance, 3) Baroque, 4)
Classical, 5) Romantic, and 6) Twentieth Century and Beyond. There is a Canvas quiz at the end
of each unit, most of which will have two parts: 1) questions over listening and 2) questions over
material.

5. Exams require LockDown browser and a webcam. Your face must be visible at all times, and
you can only use one device. Watch this video for more information. (Links to an external
site.)You can download LockDown browser from the link on the left in Canvas, or this

link (Links to an external site.) should take you there.




Presentation

Choose a piece of music that is meaningful to you. Perhaps it's your favorite song of all time, or
maybe it's something you've recently discovered; it just needs to be something you enjoy and
don't mind sharing with others. It can be any style of music...anything. In a presentation of no
more than seven minutes, tell the class about the piece, what you like about it, and what it means
to you. What draws you to it? What is it about its sound that you like? What about it creates
special meaning for you? What can we learn about you through it?

You should play a portion of the piece in class, but it shouldn't take more than three of your
seven minutes. After you present, there’ll be a short time for questions from others.

On Canvas, submit a link to a recording or video of the piece along with typical bibliographic
info: Artist, title, date of piece and date (if possible) of the performance you've provided.

70% of your grade will be your presentation. 30% of your grade will be your comportment as an
audience member. Simply be a friend to others (pay attention; be interested in others' thoughts;
stay off your phone...be present). Be curious and openminded, and genuinely try to understand
others’ points of view. See if you can see what they see in the song. If you can’t, why not?

After the presentations, we’ll choose a few of the class’s songs to analyze stylistically together,
so that you can apply what you’re learning about the elements of style. We’ll also compare these
to examples from past eras in Western music.

University Policies
ADA Compliance Policy:

Abilene Christian University is dedicated to removing barriers and opening access for students
with disabilities in compliance with ADA and Section 504 of the Rehabilitation Act. The Alpha
Scholars Program facilitates disability accommodations in cooperation with instructors. In order
to receive accommodations, you must be registered with Alpha Scholars Program, and you must
complete a specific request for each class in which you need accommodations. If you have a
documented disability and wish to discuss academic accommodations, please email
alpha@acu.edu call their office directly at 325-674-2667.

Academic Integrity Policy:

Academic integrity is defined as academic work completed as assigned for each class by the
individual or group responsible for the work. Violations of academic integrity and other forms of
cheating involve the intention to deceive, mislead, or misrepresent and therefore, are a form of
lying. Such actions are contrary to behavioral norms that flow from the nature of God. Academic
misconduct includes, but is not limited to, the following: 1) Failure to give credit to sources used
in a work in an attempt to present the work as one’s own, 2) Submission of papers or projects
obtained from another source (e.g., research service or club paper file) as one’s own, and 3)
Falsifying information orally or in writing. Academic misconduct may result in, but is not



limited to, a zero on the assignment and/or an F in the course. Additionally, the department
chair, Dean of your school, and the Dean of Student Life will be notified. See the full university
policy, including how to appeal a decision, by following this link (Links to an external site.).

Anti-Harassment Policy:

As a professor, one of my responsibilities is to help create a safe learning environment on our
campus. [ also have a mandatory reporting responsibility related to my role as a professor. It is
my goal that you feel able to share information related to your life experiences in classroom
discussions, in your written work, and in our one-on-one meetings. I will seek to keep the
information you share private to the greatest extent possible. When I am not able to keep your
information confidential, I will only share it with responsible administrators on campus who can
provide you with services and resources. I am required to share with the Title IX Coordinator
information regarding sexual misconduct or harassment, dating or domestic violence or stalking
that you report to me. If you would prefer to share information in a confidential setting, |
encourage you to speak with someone in the ACU Counseling Center (Links to an external
site.). (Links to an external site.) All of your options are available for review by clicking on the
link to ACU's policy (Links to an external site.).




