
























 

 

 

 

 

 

 

 

  

 

 

 

Course Description and Key Topics
This course introduces and 
examines musical, visual artistic, 
social, and historical aspects of 
the “Long Nineteenth Century” 
(French Revolution to World 
War I).  Emphasis is placed on 
the active listening and viewing 
of representative genres, recog-
nizing characteristics and styles, 
and placing art into a historical 
context that recognizes influence 
and impact. It is intended for 
students who do not have a 
background in music and who 
are wanting to satisfy either the 
historical literacy or the cultural 
awareness requirement in the 
General Education menus.  

The nineteenth century is defined 
by a shift away from early 
modern (16th

 to 18th centuries) 
individualism grounded in 

rational, Enlightenment thinking 
to a collectivism inspired by 
Romanticism and revolution.  
Throughout the course, we will 
examine political ideas, elements 
of social and industrial progress, 
and works of art that will help 
answer two central questions:   

• Do humans act more as 
rational or emotional beings?   
 

• And what does it mean to be a 
people – is this only an abstract 
notion, or are there concrete 
elements that define 
nationhood? 

To answer these questions, we 
will look at historical events and 
works of art through three lenses: 
revolutions – the ideas behind 
political revolutions (equality, 
liberty, freedom) and the 

importance of the industrial 
revolution; storytelling – how 
artists used myths and monsters 
to create parables and revisionist 
history to explain the effect of 
xenophobia and nihilism; and 
ideology – how changes in the 
idea of the sacred (rising unbelief 
and papal infallibility) were 
countered with changes in the 
idea of the secular (particularly 
Darwinism and Socialism).
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Franz Liszt plays the piano surrounded by composers Gioachino 
Rossini and Nicolo Paganini, authors Alexandre Dumas, George 
Sand, and Victor Hugo. Liszt’s muse, amanuensis, and common-
law wife – Marie d’Agoult – swoons at his feet, while the bust of   
                                                            Beethoven looks on from above. 

Josef Danhauser, Franz Liszt Fantasizing at the Piano, 1840 
Staatliche Museen zu Berlin, Alte Nationalgalerie 

 

 

 Texts for this Class: Tim Blanning, “Crisis of the Age of Reason,” The Romantic Revolution: A History. Modern Library, 2011. 
 

 (Included on David S. Mason, A Concise History of Modern Europe: Liberty, Equality, Solidarity. 
          the Canvas site)     Rowman & Littlefield Publishers; 4th edition, 2018. 

  Roy T. Matthews and F. DeWitt Platt, Chapters 17-19, The Western Humanities.  Mayfield, 2003. 

  Primary sources drawn from writings in literature, politics, philosophy, the arts, and sciences. 
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Prerequisites – None 
Location – TBD 
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